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justified. Had it not been for the Gita, the conception
of the Avatar would not have been the ideal of power
that it has been. It is hardly necessary to say that this
conception in some form or other has dominated the
religious thought of almost all races. Avatar, Bodhisattva,
Messiah, Saviour, Prophet—these are only different names
for almost the same conception. The ideal Person thus
indicated is either an exemplar}7 man of action or a super-
human religious teacher. The hero of the Ramayana is
an example of the former, and the founder of Buddhism
is an example of the latter. The Ramayana attempts a
single task, that of representing the Avatar as a man of
action, and therefore it is more of an artistic success than
the Mahabharata which attempts the more ambitious task
of combining the two ideals. For Krishna, the Avatar
of the Mahabharata, who holds all the strings of action,
was conceived to be both a man of action and a religious
teacher. Probably we have here a confluence of two
streams of tradition—one descending from Krishna, the
Kshatriya prince of Mathura, and the other from Krishna,
the disciple of Ghora Angirasa mentioned in the Chan- •
dogya Upanishad who taught that a man's life is the true -
sacrifice—a "doctrine which is so well amplified in the
fourth chapter of the Gita. Whatever that may be, the
artists who wrought at the figure of the Avatar in the
Mahabharata undertook too great a task and were only
partially successful. Either the historical matter was too
stubborn for them, or they could not rise to the spiritual
heights necessary for the realisation of such a grand
conception. The different portraits of Krishna in the Epic
remind one of the different figures of Buddha in the
frescoes of Ajanta. For these great works of art, like the
Mahabharata, are not by a single hand. Nor do they

